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Abstract

s contribution is not confined to his playwriting only. His

Jnanpith awardee (1999) Girish Karnad’ ' _
ost-independence Indian drama. His plays were

greatness lies in the fact that he has given new directions to the p
originally written in Kannada language and were later translated into English. Women characters play an

important role in his plays. His is perhaps the last generation of Urban Indian playwrights who heard narratives
from the native myth, legends, folklore and history. His women characters are from different back- grounds, play
different roles, struggling to find their own identity. This research paper focuses on the women characters from
his plays excluding Tughlaq and Tale Danda.

Keywords: characterization, Women Studies.

Jnanpith awardee (1999) Girish Karnad's contribution is not confined to his playwriting only. His
greatness lies in the fact that he has given new directions to the post-Independence Indian drama. Infact his roles
outside theatre-as an actor, a screenplay writer, and as a filmmaker have very little to do with his being a Jnanpith
winning dramatist. On his manifold contributions, his achievement as a dramatist has made his place secure in the
galaxy of world playwrights. The purpose of this paper is to focus on the use of female characters in his plays.

Karnad wrote his first play Yayati in 1961 which marked the beginning of modern Kannada theatre to
escape his stressful situation when he was planning his first tour to England as a Rhodes Scholar. He used the
myth of King Yayati from the Mahabharata and made it the vehicle of a new vision. His scholar. critic friend,
Kirthinath Kurtkoti had a complaint against the Kannada playwrights that no dramatist tried to deal with the
Indian history as Shakespeare did with the English history. All attempts in this regard ended up into the costume
plays. Karnad took it as a challenge and the result was the brilliant play Tughlaq that came in 1964. The debates
over the use of traditional folk forms in the urban drama in the sixties made him write his third play Hayavadana
in 1971. It is based on Thomas Mann’s short-story The Transposed Heads. Actually, Karnad wanted to make a
;novi?roln lit but Lﬁs friends B.V. Karanth advised him to write a play than a movie instead. Karnad wrote a

cautiful play making use of the Yakshagana, a folk-theatr i i mee i
i hal adn 1580, g tre form of Karnataka. Meanwhile came Anjumallinge in

L dl-tl)is :ssocialifo?kwith the great Kannada figure A.K.Ramanuja proved fruitful and highly productive
nspired by the two folk-tales retold by Ramanujan, Karnad wrote the i ,
pi . : A play Naga-Mandala in 1988. K i
politically conscious human being, The communal disturbances caused by the official endorsemei];ntd L';ha
rDeco;]m.cndatlons of Mandal Commission for reservation policy for backward classes prompted him to wri oy
anda in l9i.§9..Hc us¢:('1 Mahatma Basaveshwara's Sharana Movement and its defeat in th On’”te .
Karnataka to invite attention to the unresolved issues of caste-system. His next play Agni AI/} tteAilel CE oo

) attu Malle (1995)
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published in English along with English translation of: Hiltina HiRg . ' e
brought two monologues Flowers and Broken Images in 2005. In 2009, td University Press has publis

Karnad's Wedding Album, a play with a modern sctting.

i %ﬁ g ] 1998, which is
irty- the piece of paper. He wiXe Dregms ‘ds\ﬂ/u Sultan In "
bl i Bl al6s ith Eng : e ‘ ashan ¢ acrifice in 2004, He has also

Karnad has used the myth of King Yayati found in the Adi Parva of the Mahabharata. Sharmishtha, the
tribal princess and Devayani, the daughter of Sage Shukracharya and the broken hearted bella of Kachha, are
arranged to live together as King Yayati's Queen and the royal maid slave. In addiction to the mythical characters
of King Yayati, Sharmishtha, Devayani and Pooru, the playwright has added two new characters Chitralekha, the
newly wed wife of Pooru and Swamlata, the royal maid. Yayati narrates, Pooru, story of his mother, senior queen
sharmishtha, Pooru’s mother has been a rakshasi. She married Yayati because the Aryas had destroyed her home
and hearth. She wanted to avenge on the Arya race. She had made sure that the crown prince of the Bharatas had

-

Ty 9 T T

! rakshasablood in him and thereby, a half caste would rule the Aryas. She succeeds in polluting the blood of the
& Aryas because he, the next king, has rakshasa blood in his viens. Chitralekha, like other women in the play
J realizes King Yayati well. She bluntly questions Yayati, *“‘What about your duty to your son? Did you think twice
D‘ i before foisting yours trouble on a pliant son? (62). Chitralekha with an interrogating spirit, puts a cross question
¢ to him quite shockingly for Yayati, She asks him to accept her as his bride:
9' Think. And will Your Majesty also think about how old I shall be by the time that future is attained? I am here,
) this minute, sir. And I cannot interest myself in your unborn future. I married Pooru for his Youth. For his
¢ potential to plant the seed of the Bharatas in my womb. He has lost that potency. He doesn’t possess any of the
9' qualities for which I married. But you do. You have taken over yours son’s youth. It follows that you should
X accept everything that comes attached to it (64).
)
9' Chitralekha is the strongest of all the characters from Yayati. She is educated, beautiful and well-versed. Apart
from chitralekha the other female characters like Devyani Sharmishtha and Swarnlata are struggling a lot for their
3Q/ existence and are lost in the crisis of their own. The suicide of Chitralekha serves for Yayati as an eye-openin
cvent. :
)" Tughlag, Karnad's second play, is the most popular and the most forceful play, which marked the
¢ beginning of the ‘New Drama’ in India. This play was a fitting answer to the criticism that Indian plays in
) English donot go back to history to establish modern man’s relationship to history, to interpret historical material
.f and donot establish the modern Indian relation to history.(Eunice de Souza 160).
"/ G‘irish‘ Karnad's play Tughlaq and the The Dreams of Tipu Sultan women of the courtor of outside life
¢ do?ot ﬁf in his dramatic design. So, by simply keeping them behind the curtain regaling, wailing, crying and
) ::I::il ‘;’\:21::;512,‘2?&?10?;:; ,111:, i;)):i:l nnt? pollitit.:allst';tem Karnad speaks his mind about the women of the
¢ i amic rule in India.
)
’ ¢ ;Ir;h:tilsgtal::;nnﬂds S,,T:,f,l,l,l“;zs(tl 9%4) sh;)l him in to fame, his second 'play Hayavadana (1971) came as a milestone
. This play has female character as its protagonist, named Padmini, an energetic

¢ dnughlt.:r ofa lradcsn'mn. Devadutta, the grandest poetry but a man with long dark hair, delicate fair face, falls in
¢ love with her and with his loyal wrestler friendKapila, manages to marry her, But Padmir ‘
.roozcd in t!mc earth symbolizes anupward progression 1o the sky. She is not satisfied w
o interested in Bhasa than in her. She feels drawn towards Kapila w
, muscles rippling across it. Devadsatta becomes aware of her gradual inclinatio Xapi
ls : n towards Kapila a i
’ to Ujjain; he behads himself before the Goddess Kali, Kapila, who reaches there in sear hp f ’nd o theu: i
) the pool of blood. He too, follows him by cutting his ow i s, fings bim in
| ¥ culling his own head with the same sward Aft i
4 - Aller some time, Padmini

\i, true to her name,
ith Devadatta who is more
ho has an ethereal shape, broad back and the
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@4 She fears thatt péople will think that Devadatta
o, i) -qg\\he" me sword to end her life, the
y the sword on their heads to bring

also comes there and finds both her husband and lover ]yiné\_‘
and Kapila fought for her and killed each other. When she, 0
Goddess Kali appears before her and asks her to attach their hea
them to life. So, Padmini places Devadatta’s head on Kapila’s body and vice versa to get the best of both intellect
of Devadatta and strong body of Kapila. o : B

} The man with Devadatta’s head and Kapila’s body is declared to be her husband. The man with Kapila’s
head and Devadatta’s body reads her mind and rightly puts it “I knew what you want, Padmini. Devadatta’s
clever and Kapila’s strong body” (148). Padmini doesnot keep her desire hidden. Buf Padmini’s satisfaction
~doesnot last long. She enjoys the combination of her desired man for a very brief period, and once again, she
begins to feel something missing slipping from her hands and she feels same incompleteness in her life. Infact
she has seen four men as she confesses, “Kapilal Devadatta! Kapila with Devadatta’s body! Devadatta with
Kapilas’s body! Four men in a single life time.” (169). Yet she feels herself incomplete. Thfough out the play,
she strives to get the best of both men. Her restlessness makes her run after these two men but she meets nothing

but failure and disappointment even in death. ‘

Naga Mandala(1988) describe its‘px"otagonist Rani’s gradual transformation from a bond slave wife to the master
of her house and husband. She represents and undergoes the kind of oppression and suffocation that every Indian
woman suffers in the male dominated social set-up. Her husband Appana locks her into a house and treats her as
a bc?nd slave who has nothing else to do but to wait and cook for him. He isolates her from the world outside and
denies her status not only as a wife but also of an individual . She is not allowed to establish any, contact with the
world. He keeps a dog allowed to establish any, contact withthe world. He keeps a dog to prevent the outsiders

approaching her.
Rani frightens at the sudden and unexpected loving treatment of the Naga.

The magical appearance of the Naga brings a gradual but radical transformation in her life. Her womanhood and
motherhood exchanges the roles of the oppressed and the oppressor. The snake ordeal In public makes h

goddess incarnate and her rude husband turns into her helpless obedient servant. He becomes so docile tha:rha
agrees to .accept and carry out her any command what ever unpleasant and unconvincing to him. Infact. he
avenges his atrocities on her by making him accept another man’s child as his own even when he kr'lows tch;tsh:

has not slept with her,

Bali: The Sacriﬁc:e (2004), the English reworking of Karnad’s own play Hittina Hunja (1977, h

:le;t;c:) ::Tba:e as its serfous cor!cern. !n the very preface of the play, the playwright discusses 23;1d ?el;}:esm&s:

iy ﬁ &fence of \flolence in the impulse of human beings. By its nature, the play enacts a deb te b ‘
Indu belief of sacrifices made on the altar of the Yajna and the elemental objection of Jainism to ?t S

In the sanction of a ruined temple, the Queen Amritmati opens Berself in the
he Qu arms

‘s::xnrr:it:x;o:dl:l:treﬁﬁS’ll;:elshiadtl:ss idol is the witness to their love making, but Ot;:n&lggnh/::rflt?sfsatn d ;3"5
ke SI.]e = be;; :; ;shamed nor does she regret what happened. The sanctity of her . 'ave
iy o h,e,reminds heryof t }::r_ husbay}d, who has embraced her Jain faith to produce an ch'l??’mage
G T e i eir marrlagc? bond and ‘asks her to prove her faithfulness by I e Fhe
husband in the name of the temple sa mtlfw' Pleceln 'front of this...absent god.” (236). She deni e e
she has voluntarily offered hersglf to ?}::el;\/iy,a;l(];tr eigl:;f:’ ':;:is . ?;templc! You want to violate i::’ t(32h7§r :a?’fut]
p it sanatum of th PO
the Queen has pljohlblted all the bloody sacrifices of her mother-in-Jawy a:dtzl::srlilln th.e name of non-violence

e gly objected to Participate the
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rite of sacrificing the dough cock as a remedy to avoid t foss ib_le_»calamity@}{hcr fam-ily invited by h.er
adulterous act. But finally, finding no alternation and losing mmt st8¥¢ herself with the same knife
Tas a Bali ( sacrificial offering ).

brought to sacrifice the cock in the very sanctum at the temple and O

Like all his mythical and folk-tale plays Broken Images (2004), this monologue, too, permits the
simultaneous presentations of alternative points of view, of alternative attitudes’ (Karnad 14). Manjula Nayak- a
famous Kannada turned English novelist in the play- her introductory talk to her debut novel based tele-film, her
conversation with her image, her exposure as an imposter who has passed off her dead sister Malini’s novel as
her own form the content of the monologue. Manjula Nayak in this monologue becomes both Karnad’s

f his criticism. She has become an

mouthpiece that she justifies her writing in |[English, and also an object of
overnight celebrity the literary phenomenon with her debut novel River Has No Memories in English. Through

her TV speech she answers the accusations of betrayal to her Kannada people by writing in English after writing
t hide the fact she chose to write in English for the sake of fame, fortune,

of writing novel in English has raised furies of her
“Why did you choose suddenly to write in English?
Karnad seems to have answered all these
famous novelist as the protagonist of this

many novels in Kannada. She does no
glamour, power and for vastly wide audience. Her choice
Kannada readers. They have asked some question to her like
Do you see yourself as a Kannada writer or an English writer? (263).

questions through his protagonist Manjula Nayak. Karnad’s choice of a
dramatic piece is deliberate. Hereby, he point out that overnight fame is possible in India for novelist only.

an Indian dramatist cannot survive

Karnad through his protagonist, wants to give vent to his grudge that
oriented market economy.

by writing plays only. For his survival he has to keep his eyes on the global, consumer-
Somewhere Karnad has said that his playwriting cannot feed him properly and he has to take to acting.
These two monologues (Flowers and Broken Images) indicate a turning point in his 42-year long career as a

dramatist, as they deal with the new subjects and the new forms.

For flowers, Karnad falls back upon his favourite dramatic treasure-house the folk world. Here, he uses
the famous legend of the priest Veerana of the Chitradurga region, which is a well-known Kannada writer.
T.R.Subbana has used in his novel Ham Sageethe (Swan Song). Unlike his earlier full-I ength plays, here Karnad
projects a male protagonist involved in an extra-marital relationship. The priest affair with the Courtesan

" Chandrawati, Chieftains finding of the long hair in the prasadam, sprouting of hair on the Shivalinga and finally

priests suicide. Karnad sidelines_the threefold contest between the priest, the temple singer and the chieftain. He
presents the legend of the conflict between devotion and erotic love leading the protagonist to suicide.

In Wedding Album (2008) Girish Karnad used modern setting for the modern play. For the first time
Girish Karnad used modern theme for his play, ‘ Wedding Album.” The story resolves round the protagonist of the
play Vidula, the younger daughter of Nadkarni family. In the play, we come across with the female characters
such as Mrs. Pratibha Khan, co-worker of Rohit, T.V. serial produces. Tapasya'_s'irur-wifc of Rohit, Isabel
beloved of Rohit, Radhabai-Yamuna etc. In this play Karnad’s female characters are modern in the sense that
they are capable of taking their decisions, the modern woman is very conscious about her rights. The female
characters has the courage to rebel and raise voice against the'system. They try to gain Their identity.

At the end it is observed concerning_‘the female characters from the plays of Girish ’Karnad that they are
submissive and subversive. Some of his women characters are rebel in their own' ways. These women try to
create space for themselves within the patriarchal  set-up in the society and in the family. :
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interesting to note that, though there are striking sirnilaritiesf in theme
and even in characterization among the two plays, they differ fr(?m>
one another in the general tone, in the dramatists attitude to the
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One Problem, Two Solutions : A Comparative Study of
the Plays of Nissim Ezekiel & Shiv K. Kumar

" Dr. Gawali M.B.%>"
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R /wife, Mala, are of different temperaments (our temperaments

1\ _ : ' \
Abstract - \02 ,\45; roblem and in the dramatists attitude to the problem and in the . -
N N = ;
Indian drama in English is not so well.develope.d a brancb N 4 \\ 3olut10ns they offer to the problem. . |
Indo-Anglian literature as the Indian novel or poetry in Englith ¢ /) &\) Naresh, the protagonist of Ezekiels play Marriage Poem and
=TIt has also not come up for as much scholarly and criti »m ( )
attention as the other two. It is in the post. Independent periog®

that there has been a conspicuous attempt to deal with
political,economic, domestic, psychological and other problems
as themes in drama. Especially playwrights like Nissim
_Ezekiel, Asif Currimbhoy,Girish Kamad, Badal Sircar and a
few others have built enjoyable plays around some of these
subjects. The present article is an attempt to make such a -
comparative study of two plays based on a common theme.

%,

Keywords: Psychological,Comparative Study.Solution.
Hypocritical, Superficial-adjustments.
It is-in the post-independent period that there has been a
conspicuous attempt to deal with political, economic, domestic,
psychological and other problems as themes in drama. Especially
play wrights like Nissim Ezekiel, AsifCurrimbhoy, GirishKarnad,
__BadalSircar and a few others have built enjoyable plays around some
-of these subjects. Though the themes dealt with by these writers are

- different from one another, occasionally one can come across plays
on the same theme written by different authors. The present article
is an attempt to make such a comparative study of two plays based
on a common theme.

The two plays under consideration are NissimEzekiels Marriage

- Poem(1969), Shiv K. Kumars The Last wedding Anniversary(1975).

The theme of the two plays is the domestic discord due to the
temperamental differences between the husband and the wife and

also- because of the extra marital relationship of the husband. It is

* Asst. Professor, Department of English, Shivaji Mahavidyalaya,
Hingoli :
106
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& ok very different, p.79). Mala is the typical suffering, nagging sort
RQ _» of wife who just does not know what to do to keep her husband to

herself. She has a strong feeling of being neglected andhumililated by
Naresh. Hence even insignificant unintentional lapses on his part like
forgetting to post a letter given by her or failing to ring up her sister
etc. provide Mala with opportunities to pick quarrels with him. Mala
complains to her neighbour, Mrs. Lall that he is efficient except
when he has to do something for me and is sure that he does not
remember important occasions like her birthday or their marriage
anniversary etc. This feeling of neglect is intensified by her suspicion
that her husband is running after other women. When Naresh, for
instance, shows her an invitation for dinner from the Guhas, her
immediate reaction is, Im not coming, I dont like Mrs. Guhas

¢ . When Naresh hits back You dont like any of my friends, do

_you?, She twists his words and retorts, Is Mrs. Guhas one of your

. Mala resolve not to give up her husband ! I wont

friends? I didnt know it. Later when Malati and her husband,
Ranyjit, call on them, Naresh talks to them freely and eloquently and
particularly to Malati. When the guests are gone, Mala tells her
husband, I dont trust Malati, the way she looks at you and later
complains sarcastically, You never want to say anythirfg to your
wife. But when visitors came, you know how to talk. What long
Speec;hes ! (P. 77). There is a touch of pathos and innocence when
she asks Mrs. Lall What would you do if your husband become
attached to another woman? Mrs. Lalls spirited account of how
she would harass the other woman and also her own husband- makes
give up my

husband either. Hes married to me. He is my Husband. We haye

two children. I1l never give him up.
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goes to the dream world and meets Leela. This dream is interrupted
when the couple is awakened by the knocking on the door by the
children Naresh wakes up from his dream and Mala from her

sleep. ChetanKarnani has a very valid point when he comments on
the ending of the play.Ezekiel somehow cant do without the interplay

of dream and reality. After Naresh makes love to his wife and she
sleeps peacefully, this should have been the end. But the dramatist
once again gets theatrical and rather contrived when we are told. that
Naresh raises his arms slowly in the crucifixion (sic) pose against
the door. Leela entersslowly, dream walks towards him, wipes his
face lightly with a handkerchief.Karnani, 120).

Marriage Poem which is described as a one act tragicomedy
1 ant 10 +A kA
has more of comedy than of tragedv. The tracic alamant i +

One Problem, Two Squtions... .
the light anq shade

anniversary, but the external decorations ill accord with the bickering
of the couple. While Rupa insults in most of her husbands remarks,
Lalit asks her to contro] her fiendish temper : Wil you control
your fiendish temper my soft and gentle wife ? I know you cant
stand my friends but you could at least try to be civil. If this werent
our wedding anniversary, I would have walked out this
minute.(Kumar,20) This tension and strife go on increasing during
the course of the evening.

The guests begin to arrive. When Vinod, Lalits friend, tells him
that Neela is in town, Lalit tells him, But thats nat a cnmeiea 7
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who is she ? This Neela ! |
» Lalit (regaining his composure) : Just an old classmate. #
whats wrong in her sending me greetings on my wedding anniversakk*
Rupa (sneering) : Qurs! Pardon my interruption, please.

Lalit : Yes, ours! What § wrong with kthiscard ?

Rupa : Nothing whatsoever. Except that its heart-
a womans instinct knows belter.

Lalit : Okay,
You are to sniff out all this in a perfectly innocent card.

shaped and

Rupa : I guess we have played enough patience and innocence.
Lalit : Time for action now? ‘ :
Rupa : Precisely. (Kumar, 20)

Finally they agree to part. Next morning Lalit meets Neela in
her room in Hotel Plaza. When Neela feels sorry for the problems
she had created by sending the greeting card, Lalit consoles her
saying : No, youre not to blame for it, it would have happened
sooner or later. When they are in a reminiscent mood, Rupa knocks
at the door. Lalit hides himself behind the partition. The door is
opened and Rupa enters.. Introducing herself as Mrs. Khanna, Rupa

tells Neela that Lalit was really mad the previous night and had tried- . |

to hit her with a paper - weight. She also refers to Lalits flirting -
with Gulmohar. When Rupa is gone, Lalit comes out of his hiding and '
is faced with some jealous questions from Neela about his relationship -
Gulmohar. But when he explains that Gulmol.mr is OI'IC of the ; g
istical fools one has to suffer in life and that he is least interested

then how and scream. Do whatever you like if

TR AT BT 8T 9T 40 9T AT O 9D 2B A 80 9D 80

One Problem, Ty, §,

lutions..,

In her, Neelais satisfied and agrees to ac th 111
c
adding half humorous] CPt him as her husband,

, It was a
tremendous success. i
Shiv K. Kumars play seems to imply that if a couple cannot
get on well and smoothly in life, the honest and best course of action
is an honourable divorce between them and this is preferable to a
hypocritical life of superficial adjustments. Shiv K. Kumars solution
is modern in as much as it does not consider marriage as a holy or
indissoluble bond but introduces the idea of divorce which is still to
get total acceptance in Indian society. Nissim Ezekiels play, on the
other hand, appears to give a solution which is rather a compromise
between the other two extreme solutions. In Ezekiels play the
husband enjoys the best of both the worlds- the domestic and of love.
. Neither would his wife give up her hold and right over him nor would
be sacrifice his involvement in other women, The play seems to give
a hint of husbands in the predicament of Naresh that while they
could find emotional and sexual satisfaction with other women, they
should tactful and clever enough to keep up the fatade of loyalty by
“humoring their wives. The solution given by Ezekiel is nejth
- conservative nor modern but one of the compromise and expedi
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dackground of y, sctive witis: B D

. ral and famjly
My e c: rcsm;txve Writers character, Dr. Johnsons Preface ’
Cuses Shakespears lapses on historica] perso
and
grounds. In thyy contex iy

Works Cited
Ezckiel Nissim ,, Marriage Pocm  Three Plays.Calcutta: Writers Workshop,
1969. Print.

Kumar . Shiv K. The Last Weddin
1975.Print.
Kamani,Chetan, Nissim Ezckicl. Indian Write
Hcincmm'x Publishers, 1974. Print.

Raleigh,Walter. Johnson on Shake
1916. Print,

8 Anniversary, Delhj : Macmillan,
rs Series 9. New Delhi - Amold

speare.London : Oxford Univernty Press,

Asslstan ofesso‘r
vl College,Hingoll.
o DistHingoli.(MS.)




oll

GURREIIT clonAl REVIEWER
Nk

mpact Factor — 7.139 ISSN — 2319-86948
Multidisciplinary International Research J ournal

PEER REFREED & INDEXED JOURNAL

Relevance of Mahatma
- Gandhi in Today’s World

March 2020 Special Issue — 28, Vol. 5

Chief Editor
Mr. Arun B. Godam

Guest Editors
Guide
Dr. B. G. Gaikwad
Principal |
Shivaji College, Hingoli (MS)

‘ Editor | | Co-Editor
Dr Dr. Balasaheb S. Kshirsagar Dr. Kishor N. Ingole
Director, Gandhian Studies Centre - Department of English
Shivaji College, Hingoli (MS) Shivaji College, Hingoli (MS)

Assista%ofes(-

Shivaji College,Hingoli. - Shaurya Publléatlon, Latur e
Tq.& Dist.Hingoli.(MS.) é:.'»
- 9% 3R 1

.

— . _— —— e ot e e e i o

(¥ Scanned with OKEN Scanner



The:r

- C 0“g
0\ N ity 1SSN- 2319-8648
uﬁ:ﬂnlplfnary Rcscam\l@

CURRENT GLOBAL REVIEWER Internation

Special Issue -28

Impact Factor - (SIIF)-7.139

March‘?ﬂ.go Peer Reviewerd

\~18. Mahatma Gandhi: A Multifaceted Personality

Dr. Smt. Gawali Manisha Baburao

19. Portrayal of Gandhian Values in Shashi Tharoor’s The Great Indidm 57
Dr. Nakade Meera Murlidhar

20. Mahatma Gandhi’s Concept of God 61
Dr. U. D. Padamwar

21. Hind Swaraj: Epitome of Gandhian Thoughts 63
Dr. Pandit. B. Nirmal

22. An analytical look on Women Empowerment through views 66
of Mahatma Gandhi
Dr.Rajaram R. Pimpalpalle

23. The Interrelation of Music and Peace Through the Thinking of 70
Mahatma Gandhi
Mr. Prafulla Vilasrao Kale, .

24. Impact of Mahatma Gandhi’s Ideology on Raja Rao’s Kanthapura 73
Dr. Raibole Dhananjay Sadashiv : :

25. Need of Gandhian Philosophy For World Peace 77
Dr. Rajkumar S. Kamble v

26. Gandhian Ideology in Raja Rao’s Kanthpura 81
Dr. Rajurkar Balvirchandra Bapusaheb

27. Mahatma Gandhi: A Treasure of Values 84
Dr. Ramakant Kasture

28. Feminism and Role of Government 87
Dr. Sambhaji Sopanrao Darade

29. Mahatma Gandhi’s Philosophy of Life Depicted in Waiting for the Mahatma 89

Mr. Rajesh S. Gore, Dr. Datta G. Sawant

(¥ Scanned with OKEN Scanner



ey
-l
-

r
12 ‘
i Y

ks

g7
o

ohp e

M i

SO

STy
104

¥
1 dy ’{5-"?4 SBAN, 4/

Ny oy

40

,‘
AR
e B

i 2774
bR
Vi s Bl

i

VLild 7 MY
mndarilsl s itlirs

e

Y 5
fa
(O Sl 7

i

{95

EL
Ww“ 9

)AL

NI

SR

/\‘/“9!9‘)« CURRENT GLOBAL KEVi=wmis

”~ -
g Peer Reviewed

(4 N\
~ ial 159 8, Vol. 5 .
3 Special K e | . I Impact Factor : 7.139
50 may§h ! 2020 SJIF

\ -, .

‘ i if’ ersonali
% \\/ Mahatma Gandhi: A Multifaceted P ty
SN 2"
4
Dr. i Manisha Baburao . ‘ _ ' _
HrOD, Department of English, Shivaji Mahavidyalaya, Hingoli. Tq/Dist. Hingoli [ ' o
oSy ] : . 2 1869, Porbandar,
, by das Karamchand Gandhi (born October 2, ;

Mabalma Gt b, b o) O oer social activist and writer who became the leader

dian lawyer, politician, . ge
h rule of India As such, he came 10 be considered the father of his

{ jst movement Q . ' ‘
Z.ZZ:‘;;G ré(:;(gllzsilis internatiofal]y esteemed for his country. Ga.ndhi is internatzonal!y esteerzed fol; ::;:i{ :Itziclf:::;
of nonviolent protest (Satvagraha) to achieve political and social progress. ‘1‘113 fame spreat i wor wlde Aurt
his lifetime and only increased after his death. The name Mahatma Gandhi is now one Zf e nGzos fiiipalin ig)
recognized on earth. The present paper focuses on the multi-layered personality of Mahatma Ganani,
struggle for nation through his writings (diaries)
Keywords: Nationalist, Multi-layered Personality

India-died January 30, 1 948, Delhi) In
ainst the Britis

Thought, and acted, inspired by the vision of

“If humanity is to progress, Gandhi is inescapable. He lived, ec D
y ignore him at our own risk.

humanity evolving toward a world of Peace and Harmony. We ma
— Dr. Martin Luther King Jr. o
Many Indians have played a prominent role in freeing India from the foreign yoke and giving a concrete

and definite shape to independent India through their sacrifice. These great politicians and selfless social
hesitated to embrace imprisonment during the freedom

by others not involved in this

reformers, who called as freedom fighters, never

movement. They are quite distinct in both matter and manner from those written
s. Many of these were eminent statesmen like Mahatma
Vijayalaxmi Pandit, Jayprakash Narayan and others. The

struggle for independence and ideological politic
Gandhi, Bal Gangadhar Tilak, Jawaharlal Nehru,
gle of Mahatma Gandhi for nation, through his writings (diaries).
AHATMA GANDHI, a

present paper focuses on the strug
Mohandas Karamchand Gandhi, affectionately and respectfully called M
2" Oct 1869

philosopher, politician, humanitarian, statesman, scholar and writer all rolled into one was born on
at Porbandar, Kathiawad District, in the state of Gujrat.

Gandhiji devoted his entire life to the struggle to free India from the clutches of the British and for the
uplift of the Harijans. _ ‘

In 1919 Gandhiji emerged as the leader of the Indian National Congress and advocated a policy of
?onviolent fm,d non co-gper,ation to ac}_lieve i{ldependence. He started papers and magazines like ‘Navjeevan’,

Young India’ and ‘Harijan’ to serve his specific purpose. He also wrote countless articles sharply worded in a
simple and effective style.

Through his vision and sacrifice and his leadership qualities, Gandhiji got a large mass following
because of which thc?”fre'edom struggle became a national movement. India got her independence in 1947 bu;
unfortunately Gandhiji did not live long enough to witness the early fruits of this hard gotten freedom. An’d he
was greatly gng\-/ed at the partition of India and the resultant communal riots which he took to his heart
- HcG}?ndk]anli \Za; .or:ie of the \l;cry few people of his day who impressed the world most as a born leader of

. as left behind an autobiography and voluminous ot Titi i i
feaders ehiee hics, T Mactt Lt r}))g ?Ilr, s other writings which have influenced other great
Mohandas Karamchand Gandhi, amon i iti
N . dhi, g Indian political leaders has been a star not onl i
s{c;ﬂti;cgasl .;:21513 b.ut als?' an Indian {;terary scene. His autobiography My Experiments with 7)';;;;1 t:sdhg:;fe?

, mostly journalistic written both in English and Gujarati i i

In his life Mahatma Gandhi has writte%\ diaries: Tl{:;aalr’earlgetll;; I;;?Of o llteral:y POV/SH of his pen
Punjab Diary and Leaves from My Diary. s ondon Diary, Diary Jor 1915,

Gandhi’s diaries presenting a very si

] ry sincere and factual i ‘ ‘o
period of one year from January 9 to December 20, 1915. The g?:r(;: cilsof‘ol;lihmovemcms and activities goyers 3
persons Gandhl_].l met - Mr. Tilak, Mr. Gokhale, Swaminarayan, Mr © 1ov; part a defailed record of the
monuments he visited. Bangalore and Kutub Minar, the discussions h’ h i ; Mx:s. Hailey,
:ihe.Musllm L_eague leaders and Sorabji’s sister, the letters he re ¢ ad with Krishnamacha
ae‘lllvcr]cd g(ti different places and the telegrams he sent. In his dja

. .

ry lucid style. His sentences are short and the language is s

the places and
i . . ri, J.B. Andrews
:ieelsve\?\;hﬂ;e Interviews he gave, the speeches he
im ie atever he has recorded he has done it in
Ple and very effective. Talks and discussions

Paaa 4
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" [
?gfégndb"ﬁidﬂa‘ ith national
~ - breath mffof patriotism and act as a wake-
However, Gandhiji’s diaries can never equa
only because it is the life of a man who rose to the heig
autobiography, Gandhiji’s English is disarmingly simple. He turn
and that too without using pedantic words. For this M.K. Naik rightly comments
of My Experiments with Truth contains frank confessions of a great soul.” (p.17)

Being a theist, Gandhiji speaks of God and his power at length. For Gandhiji, God is the only source of
consolation for all human problems and sufferings, mental and physical, individual and collective, regional and

national. His faith in God may be discerned as follow;
Only God was motionless form, He was, is and will be the same yesterday, today and tomorrow; and yet was

celebrities impress us with their patriotic fervor, ideas and feelings. His talks
up call to our national conscience.

1 his Experiments with Truth, his autobiography, famous not
hts of a Mahatma but also for its literary value. In the
s the plain facts of his life into great wonders
“His autobiography The Story

ever moving (p.124)
~all time he was a great teacher, Gandhiji also taught us three important principles other that truth and non-

violence self-help, self-reliance and self-respect, which one has to regard as a garment to cover and beautify
one’s body with.

. K. R Srinivas Iyengar writers about Mahatma Gandhi that, “Gandhi was the apostle of decent
realization, for he thought that the village was the safe sane unit of human association.” (p.253) Gandhi

advocated decentralization in every sphere of human activity through his writings and speeches.
Freedom at last came to India but accompanied by the bitter fruit of partition. Gandhi’s Delhi diary

assumes the status of a national and international document because, therein, he has recorded in detail the
aftermath pf the partition drama, both in India and Pakistan. The following diary entries give us an
understanding of the tragedy of Partition;
' Temples were destroyed and converted into Mos : [
: ques and Mosques were destroyed and converted into temples.
I It was a sad sta.t,e of affairs. It could not but lead to Destruction of both the religions (p.98) ’
. ikl G;mdh-l s thoughts seem to be so relevant even today because it deals with topics that are alive to this
1:3': Tj urning problems of the Indlar}s society like enmity between Hindus and Muslims, hostility between
- ia an Paklstan. apd the draw-backs in the public distribution systems troubled his mind and weighed him
¥~ down because of his intense love and concern for all.
The issue of national language remai i
solve this issue even after 60 yeafs of' indeprlll:iSeZcI;.r?It"lllzrrr; li::nbzzzagc') “;?tyhel iats have ot bee'n able to
?Cs; a Iz;::ional language. Gandhiji records his own views; PO e, on accepting Hindi
andhiji) had no doubt that Hindustani would be suited to be i inci
s o : nter-provincial 1 i i
Pre?smmsed Uydu nor Sanskritized Hindi could easily be understoodII)Jy the ;zasazgu;%'e on ) Ladtacts Nel.tl.ler
Raj, The English language had to go as the common medium of s eech or th i oy e the end of the Bjitish
1t could never become India’s national language. (p.95) i © court language. It was usurpation.
Gandhiji loved his country-loved everything ab i its
b natural beauty and its rich vegetation. His gz;cripgtionog;};;fd?:}mtry’ o oataphyy s _agricultural wealthy its
5 reader fecl proud of his il s natural wealth and bio-diversity makes the
by Many a time Gandhiji i
b, . : J1 appears more like a poet. i irpi s i
- also “beauty’ ‘joy* and ‘adoration’, reminding us f?e:ueigr h;;’n tl}llelfhlrpmg © e birds is not just a sound, but
J t\;;, 1“1}‘:?1 Wordsworth and John Keats in England and Thorezllu ar?d Etr: Nam?e gﬁsts, e p Jomai ghe
: € chirping sound of birds, he s i “hon In America. When he i i
i o PR » e speaks as a poet and a myst o« : Ve he Is speaking of
’ evemng:gmﬁed that they adored their maker.” (p.129) ystie would: "The chirp of birds in the mor ning and
2 o S we muse over the events of Gandhi’s life and martyrd
piatus between the material and spiritual life for him. It was cyreom, we come to realize that there was no
mersmz} s pc}inlxll‘os}olphxcal writings that made Gandhi déve]oP a 1;:1 daf San SCQUamtanceship with Thoreaw’
andhi, the wri . owards trans i
iter uses English as a necessary tool to achieve endentalism,

. in a straightforward manne i R
sitcnl I, which never seems insipid. The very simplicity of Gandhi’s word
‘ or
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his simple and very potent philosophy of life and his spirituality. So they have become n
since they have recorded events that shaped history the history of India’s freedom struggle.
The writings (diary) of Mahatma Gandhi have both political and social references. Hence, it can be
.alled politico-socio-literary diaries.
' Thus, the writings of Mahatma Gandhi shed ample light on the political developments in the country.
His writings are patriotic in spirit and throws light on his multifaceted personality.
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